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The following notes were omitted in the Diflertation by a miftake, and as they are too important to be left out, I have 
therefore inferted them here. The firft note is to be added to OJiris, in page 3 : 

'* Sefac ufing the advice of his fecretary Thoth, (or Mercury,) diftributes Egypt into xxxvi Nomes, and in every Nome ere (its 
a temple, and appoints the feveral gods, feftivals, and religions of the feveral Nomes. The temples were fepuichres of his 
great men, where they were to be buried, and worlhipped after death, each in his own temple, with ceremonies and feftivals 
appointed by him ; while He and his Queen, by the names of OJiris and IJis, .were to be worlhipped in all Egypt. Thefe 
were the temples which were feen and defcribed by Lucian, eleven hundred years after : and this was the origin of the feve- 
ral Nomes of Egypt, and of the feveral gods, and feveral religions of thole Nomes. Sefac alfo divided the land of Egypt by mea- 

fure amongft his loldiers, and thence Geometry had its rife. -Amphitryon brings the twelve gods of Egypt into Greece, and 

thefe arc the DU magni majorum gentium, to whom the earth, planets, and elements are dedicated.” . Sir Ifaac Newton’ t 
Chronology of Ancient Kingdoms, p. 22, See. 

The following note to be added to page 4, after note 9 : 

Dtedalus, and Theodorus of Miletus, are faid to have been the'inventors of Statuary , and PlajUce, among the Greeks : Athe~ 

nagoras's Apology, p. 128 ; and Newton's Chronology, p. 19. Cadmus is fin'd to have been the firft who found out gold, in 

Mount Pangaus, in Thrace, as Pliny tells us. Glaucus, the Chian, firft difeovered the art of foldering iron. Rhtecus the 

ion of Philssus, and Theodorus the fon of Telecles, the Samians, were the firft who found out the art of calling in brafs : 

Atheneus, lib. x. c. 16, & 38, But, according to Sacred Hiflory, Tubahain was the firft inftruftor of every artificer in brafs, 

and iron; Genfis , chap. iv. ver. 22.—— And to Euchir , a relation of Dtedalus, is attributed the firft invention ®f Painting, 
among the Greeks j Pliny, lib. vii. p. 417. 

Five Senfes only for man’s ufe were given, -j 

But Art, infpir’d by Genius, made them Seven ; > 

Mufic and Drawing are the gifts of Heaven ; j 
They fmooth life’s rugged path, meliorate the mind. 

With pleafing thoughts illumin’d and refin’d. 

See more on the fubjeft in the Bardic Mufeum of Primitive Britj/h Literature. 



The reader is requelled to correft the following Errors : 

In page 1*, lint l«, and Z2, in Head of Vtljhui, read De'phm .and in page 19, line 1 3 of the notes, for rtgref, read rtctfi. 




INTRODUCTION. 



THE - Collection of Greek and Turkijh Mufic, here prefented to the public , was formed bv an Englifh 
traveller in the Levant , who has permitted this ufe to be made of it : and at the defire of the Editor , he has 
fubjoined the following explanatory notes. The Editor has made only fuch alterations in the original manufcript 
as were neceffary to correct fome few errors in the notation , and to all the Airs he has added a Bafs, which 
was wanting: alfo , being defirous of rendering the work fiill more deferving of public approbation , has added 
to the. abovementioned collodion a few fpecimens of Arabian, Perfian, Chinefe, and Moorifh National Melodies; 
with a jhort Differ tat ton on the Ancient Greek Mific. 

Preliminary Obfervations on the modern Greek national Dances . 

The fame general figure and flep prevail in all. — A firing of male, or female dancers move round in a circle , 
to a meafure which varies occafionally from flow to quick time , without ever attaining any great rapidity. 
The leader of the dance difpiays a fuperior grace and agility to the reft, whom he firives to animate by his 
example. After a time , the next in fuccejfion takes the place of the leader. 

‘ZxAtoJi’gtJhxo, Saltadurifiico. (See the mufic in page i.) 

The fubjed of this ballet is a competition in dancing between the feveral fuitors of a lady , who is fuppofed to 
have promifed her hand to the befi performer. Each of thefe in his turn exhibits his powers in dancing ; and 
the name of Saltadurifiico fee ms to be an alltfion to the leaps , or fprings , which they perform with great agility 
in the latter part of the dance. 

the Cretan , or Candiote Dance , called fometimes Aia^ym. (See the mufic in page 4, and 5.) 

This dance is fuppofed to be of great antiquity , and to allude to the fiory of Thefeus and Ariadne. 

It is ufually danced by a firing of women led by a man of great agility. The dancers move round in a circle y 
obferving well the mufical time , which during the whole of the flrfi movement is flovj and ferious , turning occa- 
fionally to the right, and left , and paffing under a handkerchief which is held by the leader and the jirfi lady. 
The flrfi change of the figure is as follows : the dancers approach each other as clofely as pojfible, and move 
round their leader, who having detached himfelf from the firing, vaults and makes his fprings in the center ; 
occafionally turning himfelf towards each of the ladies in fuccejfion, and ajfuming the air and demeanour of an 
heroical gallant. At length, the leader takes his place at the head of the firing of dancers , holding by the hand- 
kerchief the firfi lady, when the original figure is refumed ; after which the allegro fucceeds, when the dancers 
move round with more Spirit, and fpring in concert, inverting the circle at the difcretion of the leader, and 
paffing, and repajjing under the handkerchief. The firing of dancers is fometimes a double one , when much 
Jkill is required in the leader of both, to prevent confufion. 

AyioTravSYlmt, Agio-pandilico. (See the air in page 6.) 

Yup.Kix.ot., Romaika, or the Greek Dance. (See the mufic in page 8, 9, and 10.) 

This feems to have been called the Greek Dance , by way of difiindion, becaufe it is in more general ufe than 
any other. — The two firfi dancers bold by a handkerchief, which is occafionally let go by the fecond, while the 
leader performs a variety of graceful evolutions. The leader then winds the firing of dancers in a circle around 
him, which he dexteroufiy unwinds, and difpiays himfelf again at the head of the firing, waving the handker- 
chief with an air of triumph. 

YxyXia^t x, Galliarda . (See the tune in page 11.) 

KaiaaQln?, Caravino. A Nautical Air. (See the mufic in page 1 1.) 
jLipuXMiliM, Kephaknitico , or the Cephalonian Dance. (See the mufic in page 11.) 
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4 INTRODUCTION. 

Af( 3 aV/J»x«, or Arnaout. The Albanian Dance. (See the mufic in page 14 and 151) 

It is danced by Albanians in full armour. 

The dancers form in a firing by interlacing their arms , and moving round feem to pafs in review before their 
leader , who di/plays occafionally much agility in fpringing and turning , but no grace ; on the contrary , b is file 
of dawdng pojfejfes all that wildnefs which charafteriz.es the -national manners of the Albanians, the movements 
of his body as well as his geflures being powerfully d farted, while a great noife is produced with Isis feet , and 
the attention roufed occafionally by loud ejaculations'. 

Matraki , or. The Wallachlan Dance. (See the mafic in page 18, &c.) 

This dance is lefs varied, both in its figure and fiep, than the preceding Greek dances , to which it bears little 
or no affinity. The movement is flow, and requires much precifion. The dancers are joined by the hands, and 
the mofl effential part of their duty corfifls in beating time with their feet, and in turning, as they beat with their 
left foot, to the right, and, when with the right , to the left. They firfi beat once , then twice, or double, difengage , 
and clap hands ; after which the movement is Mre rapid, the dancers beating time thrice, both with their 
hands and feet. 

Ob/ervatlons oh the Turkijh national Mufic . 

The Turks being ignorant of the art of writing mufic, and their mufic differing remarkably from our own*, 
it is difficult to procure a fpecimen of it, adapted to our mode of notation, which would be fufficiently correft to 
enable us to judge of its true charafter and merit. The Writer is far from thinking that the prefent compoft- 
tions can be cotfidered in this light , but they are the only written fpecimens which he has been fortunate enough 
to meet with. 

The general charafter of the Turkijh mufic is f 'aid to be plaintive and tender to an uncommon degree, and thofe 
whofe ears are habituated to it have little relijh for any other. Prince Cantimr , who appears by a treatife on 
mufic f , and by fome airs of his compofition , to have been in fome meafure a competent judge, carries his partiality to the 
mufic of his native country, fo far as to prefer it to the European ; and Lady Mary Worthy Montagu fipeaks in 
extravagant terms of its effiefts. (Seepage 12. 20 to 24. and p. 2 6 .) The Turks, however, make no preterfions 
to any original mfic of their own ; they derive what they pojfefs from the Perfians % and relate the following 
h'fiory of its introduftion among them : “At the taking of Bagdad, in the year of the Hegira 1047, the fero- 
cious Amurath ordered thirty ihoufand of the captive Perfians to be put to death in his prefence. A great part 
of the fentence had even been executed, when Schah-kuli, the Orpheus of Perfia, threw himfelf at the feet of 
the conqueror , and obtained leave to difplay his wonderful powers before him. Accompanying his voice with the 
Schefchdar, (a kind of harp ufed in Perfia ,) he fung the triumph of Amurath, and the tragical defiruftion of 
Bagdad, in fo moving a manner as to draw tears from the Sultan, who injlantly ordered the fiaughter to be 
fufpended. Amurath, fafcinated with the talents of Schah-kuli, carried him, together with four other finjhed 
performers, to Confiantinople, where they efiablifhed a fchool of mufic z .” The Writer is informed, that the mojl 

eminent mafiers of this fchool at prefent are Dervifes, many of whom are highly celebrated for their mufical 
fkill ; and fo far are they from pojfejfing no theory of their art, as might be inferred from their ignorance of 
mufical writing , that there is perhaps no fchool of mufic in the wefl of Europe where it is more dif cuffed. The 
want of notes too does not prevent them from compofing, and executing Concertos of great length ; and it is re- 
markable, that the ears of the modern Greeks are fo captivated with this jlile of mufic, that it is generally in- 
troduced into their church fervice. (See a fpecimen of the Dervifian mufic, in page 16 and 17.) 



* They have a greater fubdivifion of tones. 

f In the year 1 6$t, Prince Cantimir wrote a treatife on the Turkifli Mufic, dedicated to Achmet III. 
1 See a Perfian air, in page 25. 

* Prince Cantimir's Hiftory of the Ottoman Empire. 
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